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TABLATURE EXPLANATION

TABLATURE A six-line staff that graphically represents.the guitar fingerboard. By placing a number on the

appropriate line, the string and fret of any note can be indicated. For example:

& &

2
J

5th string, 3rd fret

1st string, 15th fret,
2nd string, 15th fret,
played together

OPOP+OD

an open E chord

Definitions for Special Guitar Notation (For both traditional and tablature guitar lines)

NI)
=

= N

142 (or Full)

1/2 (or Fuil}

N\

s 1/2 (or Full)

- X

E lfl {or Full)

BEND: Strike the note and
bend up % step {one fret).

BEND: Strike the note and
bend up a whole step {two
frets).

LEGATO BEND AND
RELEASE: Strike the note.
Bend up % (or whole) step,
then release the bend back to
the original note. All three notes
are tied; only the first note is
struck.

GHOST BEND: Bend the note
up % (or whole) step, then
strike it.

GHOST BEND AND
RELEASE: Bend the note up
% (or whole) step. Strike it and
release the bend back to the
original note.

UNISON BEND: The lower
note is struck slightly before the
higher. it is then bent to the -
pitch of the higher note. They
are on adjacent strings.

VIBRATO: The string is
vibrated by rapidly bending and
releasing a note with the fret
hand or tremolo bar.

SHAKE OR EXAGGERATED
VIBRATO: The pitch is varied
to a greater degree by vibrating
with the fret hand or tremolo
bar.

= —

pick slide

vy

TN

SLIDE: The first note is struck
and then the same finger of the
fret hand moves up the string
to the location of the second
note. The second note is not
struck.

SLIDE: Same as above,
except the second note is
struck.

SLIDE: Slide up to the note
indicated from a few frets
below.

SLIDE: Strike the note and
slide up an indefinite number of
frets, releasing finger pressure
at the end of the slide.

PICK SLIDE: The edge of the
pick is rubbed down the iength
of the string. A scratchy sound
is produced.

HAMMER-ON: Strike the first
(lower) note, then sound the
higher note with another finger
by fretting it without picking.

»

PULL-OFF: Both fingers are
initially placed on the notes to
be sounded. Strike the first
(higher) note, then sound the
lower note by pulling the finger
off the higher note white
keeping the lower note fretted.

FRETBOARD TAPPING:
Hammer (“tap”) onto the fret-
board with the index or middle
finger of the pick hand and putt
off to the note fretted by the fret
hand (“T” indicates “tapped”
notes).

g trem.

‘trem.

sounding pitch: E

fE===

trem. bar
1%

TREMOLO PICKING: The
note is picked as rapidly and
continuously as possible.

NATURAL HARMONIC: The
fret hand lightly touches the
string over the fret indicated,
then it is struck. A chime-like
sound is produced.

ARTIFICIAL HARMONIC:
The fret hand fingers the note
indicated. The pick hand
produces the harmonic by
using a finger to lightly touch
the string at the fret indicated in
parertheses and plucking with
another finger.

ARTIFICIAL “PINCH”
HARMONIC: The note is
fretted normally and a
harmonic is produced by
adding the edge of the thumb
or the tip of the index finger of
the pick hand to the normal
pick attack. High volume or
distortion will aliow for a greater
variety ot harmonics.

TREMOLO BAR: The pitch of
a note or chord is dropped a
specified number of steps, then
returried to the original pitch.

PALM MUTE (PM.): The note
is partially muted by the pick
hand lightly touching the
string(s) just before the bridge.

MUFFLED STRINGS: A
percussive sound is produced
by laying the fret hand across
the strings without depressing
them to the fretboard and strik-
ing them with the pick hand.



SWEET CHILD O’ MINE

As recorded by GUNS N' ROSES

Words and Music by
W. Axl Rose, Slash, lzzy Stradlin’,
Duff "Rose” McKagan and Steven Adler -
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w/Rhy. Fig. 1 (1st 7 bars only)
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2. She’s got eyes of the bluest skies, as if they thought of rain.
I hate to look into those eyes and see an ounce of pain.
Her hair reminds me of a warm safe place where as a child I'd hide,
And pray for the thunder and the rain to quietly pass me by. (To Chorus)
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WHEN IT’S LOVE

As recorded by VAN HALEN Words and Music by

Edward Van Halen, Sammy Hagar,
Michael Anthony and Alex Van Halen
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*#Gtr. I1: Synth.chords (low stgs.) & synth,bass arr. for gtr.
**Gtr I: Synth. part (harps, marimba, acous. piano & low stgs.) arr. for gtr.
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*Continue Gtr. I’s synth, part w/high string voices added. Part
written is for harps, marimba, acous. piano & low stgs.
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* Allow chords to sustain into each other emphasizing common tones. **Recorded gtr. part (no adaptation)
Synth. bass doubles roots. . swelled in w/volume control.
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oc.: Hey!) .
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*Combined gtr. & synth, riff (Gtr. I).Gtr. Il in
upstems. Bass in steady 8ths.
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How do I know._when it’s love?__ I can’t tell— you but it lasts for - ev - eer Oh. —
Rhy. Fig. 2
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*Synth. chords arr. for gtr.
**Synth. bass arr. for gtr.
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How does it feel_. when it’s love? _ It’s just some - thing you feel__ to-geth - er, when . it’s love.—
v ) (end Rhy. Fig. 2)
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How do I know_. when it’s love?__ I can’t tel__ you but it la'sts for - ev -
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‘Synth chords upstems.
Synth. bass downstems.
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GS5type 2)
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e f o g2 ﬂ £ lAJ_ J_-'—j_ 2 e E/E\.p_ -~
| | 1 j e | ) B | )] I Bl ] 1
| e I * - : } I 1 { .Il 11 ' 1 ‘=
I 1 i |
Oh, when it’s_ love. __ You can feel it, yeah.
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(end Rhy. Fig. 3) F“\“‘ P
A | P G V=il A A A A S~
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2 10—t2—2—{i)io—a|{2) (2) s =
3 3—1="10—i2- 2 U
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) , -—\ - F\:ll N Full
S— 15—{35} —5———5 15 A P 10 0—3
2y 2
w/Riff C
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*Synth. arr. for gtr. si.
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& Yeah,— you can feel it. Oh, when it’s love
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O]
BS E D A D5
2. A2y AN J J J J, S\ P
s £ e . — £ S % # £ ;Jr;*&. . ?\’\
4 —@— —H—F < i f 77— 1 i " 1
- ] 7— —1F f - - —1 - —
e) d
—— you but it lasts for - ev - er. Ooh. How does it feel__ when it’s love? _
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- It’s just some - thing you feel __ to - geth - er. Hey.
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w/Rhy. Fig. 2 (1st 3 bars only)
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How do 1 know_ when it’s love?__ I can’t tel__  you but it lasts for - ev-
Rhy Fig. 1
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J 42 U A D/F4
— £ 'F"P' P e,
- ITT = ] — ] - .
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er. When.it’s love.
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Ooh, when it’s love. *Bass plays steady quarters. Hey!
G5 w/Rhy. Fig. 1 (3 times)
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w/Rhy. Fig. 1A (2 times) D5(type 2)
F5(type 2) Cs F5(tvpe2) Cs ™
Py ° P °
e — ] = ] = ! = T = e
== + i = ] 4




CLOSE MY EYES FOREVER

As recorded by LITA FORD & OZZY OSBOURNE

Words and Music by
Lita Ford and Ozzy Osbourne
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1. Ba- by, I get soscared ‘in-side.. and I don’treal -ly un - der-stand. Is it
2. See additional lyrics
Rhy. Fig. 1
T > L ] — L e
[a = Y + - o I m B e I |
] I O — ] o Lo s o ]
m‘. = e -+ —p ®5 —# 1
2 — 3 L — 3 S B s— 5 5 5 5
Fsus$4 Am add9 G/A
Y T JS ]
A of - |
j N T 1 i |
) — | p— b L ¥ H | | 1 { I T | S 1
e | ——r > | S e |
love— that’s on my mind,.. or__ is it fan - ta - sy?__.
L4
o .
[ — { L ] — !
| ! ] | % | ! T é {
1 & o ]
] . . )| yi I |
D) t F E— r/_ f
Copyright © 1988 Lisabella Music/Virgin Music (Publishers) Ltd. (ASCAP)
Published in the U.S.A. and Canada by Lisabella Music and Virgin Music Inc.
Intemational Copyright Secured  All Rights Reserved 25



7 4 " q _q ! '{ l‘
— Y 1 t 1
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3rd Verse

w/Rhy. Fig. 1
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Additional Lyrics

2. Sometimes it’s hard to hold on,
So hard to hold on to my dreams.
It isn’t always what it seems
When you’re face to face with me.
You’re like a dagger and stick me in the heart
And taste the blood from my blade.
And when we sleep, would you shelter me
In your warm and darkened grave?
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Additional Lyrics

2. Faces, strange faces, cloud my mind.
Empty traces make it hard for me to find.
Somewhere in the distance is there someone who awaits
For that moment? 1 am taken over by the hands of fate.
Can't you see? The world is changin’ me. (To Chorus)}
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NO SUBSTITUTE

As recorded by VINNIE VINCENT INVASION

Words and Music by Vinnie Vincent
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' Additional Lyrics
3. Open your window and see the real world
To know what you’ve been missing.
Come out of the shadows. Insecurity lies
In a heart afraid to listen.
Pre-chorus: Don’t gamble your life away
On things that will fade away.

Love is waiting for you. (To Chorus)



As recorded by McAULEY-SCHENKER GROUP
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) Words and Music by
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Additional Lyric¥

2. I close my eyes, and it feels like yesterday,
When we fought for tomorrow and lived for the day,
So sweet and innocent, like a child with his toy,
Who wishes for nothing, left alone with his dreams.
But why must we be sad
On this night full of rain.
Take me back to the king
And leave me breathless once again.
But I will never understand: (7o Chorus)
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Additional Lyrics

2. Now it’s been so long, so long
Since the last time I seen your face.
And I'll tell ya, there ain’t nobody, baby,
In this whole wide world who could ever take your place no way, oh no.
Now I try to tell you, baby, etc.
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FOLLOW THE NIGHT

As recorded by McAULEY-SCHENKER GROUP

i Words and Music by
Michael Schenker and Robin McAuley
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3rd Verse
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PATIENCE

As recorded by GUNS N’ ROSES
Words and Music by
W. Axl Rose, Slash, 1zzy Stradlin’,
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Additional Lyrics

-

2. I sit here on the stairs *cause I'd rather be alone.
If I can’t have you right now I’ll wait, dear.
Sometimes I get so tense but I can’t speed up the time.
But you know, love, there’s one more thing to consider.

Said, woman, take it slow and things will be just fine.

You and I’ll just use a little patience.

Said, sugar, take the time ’cause the lights are shining bright.

You and I’ve got what it takes to make it.

We won’t fake it, ah, I'll never break it *cause I can’t take it. (To Gtr. solo)
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